from the character in contradistinction to that of drawing
by the masses, he applied the method differently and
developed it in a different direction. ... At the root his
drawing is as classical as Ingres', but by changing the
subject-matter from antiquity to the boards of the opera-
house, and taking curiosity for leading characteristic,
he has created an art cognate and co-equal with Gon-
court's;, rising sometimes to the height of a page by
Balzac. With marvellous perception he follows every
curve and characteristic irregularity, writing the very
soul of his model upon his canvas. . . . And as he sought
new subject-matter, he sought for new means by which
he might reproduce his subject in an original and novel
manner. At one time he renounced oil-painting entirely,
and would only work in pastel or distemper. Then, again,
it was water-colour painting, and some times in the same
picture he would abandon one medium for another.
There are examples extant of pictures begun in water
colour, continued in gouache, and afterwards completed
in oils; and if the picture be examined carefully, it will
be found that the finishing hand has been given with pen
and ink. Degas has worked upon his lithographs, intro-
ducing a number of new figures into the picture by means
of pastel. He has done beautiful sculpture, but not con-
tent with taking a ballet-girl for subject, has declined to
model the skirt, and had one made by the nearest milliner.
In all dangerous ways and perilous straits he has sought
to shipwreck his genius : but genius knows no shipwreck,
and triumphs in spite of obstacles. Not even Wagner
has tested more thoroughly than Degas the invincibility
of genius.
If led to speak on the marvellous personality of his art,
Degas will say, " It is strange, for I assure you no art
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